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b S H] £ L Robert L. Herbert, Impressionism: Art, Leisure, & Parisian Society (New Haven
& London: Yale University Press, 1991), p. 82.
% Robert L. Herbert, Impressionism, p. 82.
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5 [Er H Edward King, My Paris, French Character Sketches (Boston: Loring, 1868), p. 231. ##5[H
Robert L. Herbert, Impressionism, pp. 83-86.
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1 Theodore Reff, Degas: The Artist's Mind (NY: The Metropolitan Museum of Art Harper & Row,
Publishers, 1976), p. 38.

12 Theodore Reff, Degas, pp. 39-41.
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4 Theodore Reff, Degas, p. 39.
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® Theodore Reff, Degas, pp. 55-70.
" Theodore Reff , Degas, pp. 76-81.
'8 Theodore Reff , Degas, pp. 77-81.
9 Theodore Reff, Degas, pp. p80.

% Theodore Reff, Degas, pp. 82-83.
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2 Theodore Reff , Degas, pp. 74-75.

2 = 4 g “Galeries Nationales du Grand Palais 1988,” p. 78. ##=[[5 Jill De Vonyar and Richard
Kendall, Degas and the Art of Japan (New Haven: Yale University Press,2007), p. 15.

2% Gabriel P. Weisberg, JAPONISME: The Japanese Influence on French Art 1854-1910 (Cleveland:
The Cleveland Museum of Art, 1975), p. 1.

 JH 1 H, Ernst Chesneau, “L’art Japonais,” in Les Nations Rivales Dans [’art, Paris, 1868, p. 421 485 |
& Jill De Vonyar and Richard Kendall, Degas and the Art of Japan, p. 12.

% 537 H“Collection Print Sale: Hotel Drouot, 1918,” pp. 324-32. ##5|5 Jill DeVonyar and Richard

Kendal I, Degas and the Art of Japan, p. 22.
% Jill De Vonyar and Richard Kendall, Degas and the Art of Japan, pp. 10-23.
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%7 Siegfried Wichmann, JAPONISME, pp. 31-34.
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% FrEHYEdE R Adna Ferrin Weber, The Growth of Cities in the 19" Century, Ithaca 1963[1899] and
Gourdon de Genouillac, H.Paris a travers les siecles vol.5(1893-98). ##5 |5 Robert L. Herbert,

Impressionism, p. 59.
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% Richard Kendall & Griselda Pollock, Dealing with Degas: Representations of Women and the
Politics of Vision (London: Pandora Press,1992) , p. 11.

U HRHE5E (Charles Baudelaire) 3 > (© & 78334 — Mol A F R ik &) %R
Cordbrs = /UL » 2012) - H 216 ©
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%2 JES7 B“neither to affirm nor refuse its concrete position in the social order, but to represent that
position in its contradiction and so act out the possibility of critical consciousness.” & HFE Thomas
Crow, "Modernism and Mass Culture in the Visual Arts,” in Modernism and Modernity (Halifax:
The Press of the Nova Scotia College of Art and Design, 1983 ), ##5 |5 Hal Foster, Recodings, Art,
Spectacle, Cultural Politics (Seattle: Bay Press, 1985), p. 159.
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